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THE PROJECT STARTED by chance,
after | photographed someone in
my studio for a different assign-
ment. He saw my collection of old
cameras and told me a wonderful
story about his old camera and
his father—I realized that every-
one who owns an old camera has
such stories. 1 do, too.

I started photographing my old
Polarcid, my old Nikon. But the
stories are what interest me, and
[ wanted to hear them from other
people. So I contacted friends and
other photographers, and put up
an ad on Facebook, asking to bor-
row their old cameras.
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Some people were 50 enthusi-
astic, they would send me three
or four cameras. I got all different
kinds. A bunch of people are in
love with their Rolleiflexes. [ pho-
tographed some digital cameras,
too—straddling the eras.

I made tintype and glass-plate
images using a wet-plate collo-
dion process, with a Cambo 8x10
rnonorail camera and Fujinon
210W lens. I'd position 5000 Ws
Comet strobes and one or two
heads about 18 inches from the
camera—it needs to be this bright
for the collodion process. [ left the
lens open at {/16 for two or three
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Telling camera hlstory in tlntypes

pops of the strobes. Then I'd scan
the glass plate and clean up the
images in software.

The tintypes I'd send back with
the cameras to the owners, and
then I'd ask them to write up their
recollections of each camera.

[ love the old cameras, but |
really love the stories about peo-
ple and their memories. One of
my favorites was of one woman's
Seagull: When she looked through
it for the first time, everything was
upside down and backwards, and
she thought that was perfect.

—Bill Westheimer,
as told to Lon Fredrnckson
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